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Moundde ¢ OeaTPLKEC QLYyoUpeg, yonteupéveg omd TLC mpwidyoveg opuég,
XxopeUouv atibooca oto pudbud Tng oxAoRonc yvia va dof&oouv Tn ogfOUQALKN
dlLéyepon. Inueplvol Aovdndec ral Malvadec kuplLeUovial amd tn dUvoun Tou
BAéupaTOC TNV OPA TOU AaywvloUv yla Tnv amodoxn Tou Beatnh.

O AAEEVOPOC BoOPOUAAKNG ovooUpel PVAReg amd TO TUPAVVLKY OTEPHOVO
noLlxvidl teov 800 @UAwV, MOU aéVad PHUTALOIOVOUV va oplcouv Tnv avOpmivn
cefouaAlkOTNTA. Me yVvOpoOvVa TNV €pwT LKA emlOupia, o (oypdeog IPpoyRATEUETAL
TNV ovaykaloTNTo ING ONT LKAC omdiauong, ULoBeT1OVIAC €EMPECLOVLIOT LKA
Kol ouvduo mom otolxela, T omola OUVOETOUV éva UAAYOUX ULV LKT LKAC
nAnv £ex&Oopns aQnynong.

H 1otopla 1oU BAEUPATOC OoIOTEAECE OTOXO TV QOEULVIOTLKOV BOewpldv
ene 1O TomoBétnoe Tov &vdpa otn HOéon Tou nopatnenth — ndovofrslia kol
avTlkelpevonoinos 1n yuvalka. STnv €xkOeon OuwG ToU BAOPOUAAKDN, HopOAO
mou emilkpatel n nopandve oxéon - Kuplwg AOYWw TNG YAUIT LKAC eyRaT&oTOONG
ne ta dLdomapta avdp LKA KePOA LN TTOU €HUPOV LKA KOLTA{OUV TOUG €ILOKENTEQ
KOl TLG omelkovilopeveg oLyoUpeg - TA QUAX eVvaAA&GOooOUV pOAOUGC: O
KOAANLTEXVNG oTo €épyo “Divinity In Disguise” petatpémel kol tov &vdpdx
cog ovilkelpevo BHéoong. Me autdv Tov 1pduo, o Lwypdeoc xkpoatdel uplo
apepdbANITIn OTAON KL QIIOCTAOLOMOE (Tol amd TLG HPOUNAPYXOoUoeC VT LANYE LG
pe okomd va Toviocel TNV aUTOKPATOP(A TOoU PBAEUPATOC KoL TLC oueldpoua
dlamAekOuevVeEG €EOUCLACT LKEG OXEoeLg e&&ptnong nou autd dnuioupyel.

H moixitAdpopen oUvOeon Tov oxedlov KAl TV XPOUATOV TOQAIEUIEL OT LG
altobntikég nmoldtnreg evoc nodipynotou. Efupveltal 10 oRfnopévo amoTUnnud
KL 1 OTLYHOTLOUEVD ETLEAVE LN, W€ QAIOTEAECUN VO OIOKOAUTITETAL 1)
evdedexNg (oypo@ Lk dladLlkacia mou ovade LKVTe L TO «A&OOC» Kl TO TUuXoio
OTO TeAlKO £€pyo. TOUATH TOU €mLde LKVUOVIAL, VUPKLOOLOT LKA YXoudyelo
VEUPOT LKA auTtooopk&{ovIol, oadnuovoUv yla 1n oOTtlyun mou Ba yivouv 1o
KEVTIPO TNC HPOCOXANC. OL ©LlyoUpeg TOU BOOUOUAKKID), OAYyNVEUTLKEC KAL
autdpeokeq, €xONAQ UMEPHOOVEC Yla Tn ogfouaAlkdintd Toug, eOilovial
OTNV «KOLVEVIa TOU Beduotog» KAl THpaRévouv efopInuéveg and TNV IHpoUo (o
TOU BeaTh mpPokeLpévou va undpiouv.

OL KLVACELC TOV HOPOOV eYyYyPAQOUV £Vovy TOAUOY LON YapaKThHpo Kol pla
AKATOAOY LOTI CUUIEP LEOPG TTOU TAAAETHL avdpeoa otnv EAEN Kol TNV amdenon.
H amoppéouca Yuy Lk éviacn ouvadel pe 1nv UIePPBOALKN dpauTOmno (non tou
€PWT LKOU mABOUC TTOU SLEMEL TO OTEPEOTUNILKRKO — XOALyoUuvt oevdplo. To Adyvo
UQOC TV YUVALKOV AoxeUel TO oOtolxelo Tng abwdinrtag Kol TNG aPéAeLog,
€V ol Gvdpeg oappeveorol kol popoiéol, péEoo amd TNV OVAIIOPACTAT LKN
Kol apnenuévn evdupacia @épouv otolxela amd TOUC OOUATOQEUANKEG TOU
Alexandre Dumas. Avdpeg kol yuvalkeg, tautdypova OUTeC Kol Onpduatda
«yevvoRoAoUv 1n (of»! kol wpolpoala apnyoUvial 1n uixla emibupia tou
avOPOIOU va amnoTeAel pépog €vOC «OmMT LKOU O LaAdyoU».

L Friedrich N etzsche, H I'évvnon tn¢ Toaywdiag, 1872, exdboelc I'koRdotng, oeA.ll
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< Now, say goodnight to everyone O & acrylic on canvas 145 x 205 cm



Pompous theatrical figures dance in the rhythm of a hubbub to unravel
the prom scuous narrative that is unfettered by the |laws of reason.
These flamboyant creatures embrace a world where sexual stimulation
is emphatically glorified and where primodial instincts elucidate the
origins of human desire. Al exandros Vasnoul akis’s characters becomne
cont enporary Dandi es and Maenads that are captured by the power of the
gaze, while they succunb in the fear of rejection.

The artist draws up nmenories fromthe relentless gane of the sexes,
which perpetually struggle to define human sexuality. The painter ex-
pl ores the necessity of visual pleasure by adopting expressionistic
and pop el enents that conpose an anal gamof a clear yet allusive story.

The historical relationship between the fenal e nude and the nal e gaze
has been famously targeted by feninist theories, such as Laura Mil vey's
essay Visual pleasure and Narrative Cinema, because it has objectified
wonen in favor of nen, who are the principal observers-voyeurs. Howev-
er, in this exhibition even though the mentioned interrelation occurs
- mainly through the scul ptural installation with the scattered nale
heads that obsessively stare at the visitors and the depicted figures
— the sexes redefine their stagnant roles. This element appears in the
painting “Divinity in Disguise”, where man is portrayed as the object
of vision. In this way, Vasnoul akis remains distant and detached from
a priori interpretations in order to reflect on the nature of the gaze
that unfol ds a ceasel ess scenario of intertwi ned power relations.

The m xture of drawings and colors resonate with the aesthetic qual-
ities of a palinpsest, where the erased inprint is deciphered and the
stai ned surface i s enhanced; reveal ing a thorough painting process that
highlights the imperfections in the final composition. Nudity - as the
prai se of an unbounded self display - is acconpanied by the eccentric
costumes and the flashy accessories that elucidate the exuberant behav-
ior, while the neurotic smles with the shiny polished teeth yearn to
be the center of attention. Vasnoul akis’s personas are seductive and
strongly proud of their sexuality; they are addicted to the «society of
the spectacle» and remain dependent on the viewer’s presence in order
to affirm their existence.

Their anbivalent nultifaceted character pul sates between attraction
and repul sion, fostering a psychol ogi cal tension that resenbl es the ex-
travagant dramas of Hollywood cinema. The lustful style of wonen elic-
its innocence and naivety, while nmen’s representational and abstract
elenents of clothing create a robust and vigorous |ook that alludes
to the nmusketeers of Al exandre Dumas. Men and woren, both victinms and
victimzers that reproduce our species, fatally narrate the kernel of
human desire; the agony to becone a part of a visual dialogue.

Elli Paxinou Art Hi storian

<M wife with a throat of the valley of gold Q1 & acrylic on canvas 145 x 205 cm
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Pure and clean as the cry of a baby, all the long gone darlings
Gl & acrylic on paper nmounted on canvas 150 x 230 cm



Divinity in disguise The crowd sucks their last tear and turns away
Gl & acrylic on paper nounted on canvas 120 x 140 cm Al & acrylic on paper nounted on canvas 120 x 140 cm



There is in her a garden and a twilight
Al & acrylic on paper nounted on canvas 110 x 130 cm

<We are now setting out on a |ong happy journey
Gl & acrylic on paper nounted on canvas 130 x 160 cm
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hear her great heart purr
& acrylic on paper nmounted on canvas 150 x 205 cm

Al exandr os Vasnoul aki s (b. 1980)
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